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Press release 
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With over three hundred works including photographs, photomontages, collages, offset 
printing, and spatial constructions, the Museo d’arte della Svizzera italiana is proud to 
present the works of Aleksandr Rodchenko, a leading member of the Russian avant-garde 
and one of the twentieth century’s most influential artists, in an exhibition to be held in 
Lugano from 27 February to 8 May 2016. 

The works showcased have been chosen by Ol’ga Sviblova, a leading expert on the photography and 
art of the Soviet avant-gardes, director of the Moscow House of Photography / Multimedia Art 
Museum, and curator of the Russian Pavilion at the 2007 and 2009 Venice Biennale. 

In the twentieth century, the Russian avant-garde was a unique phenomenon. The surprising creative 
energy expressed by its members continues to fuel today’s contemporary art movement, and its 
influence can also be seen in the most recent graphic art and design. Aleksandr Rodchenko (1891-
1956) was one of the main generators of the ideas of that outstanding season, whose spirit he 
embodied. Painting, design, theatre, cinema, typography, photography, are the fields in which the 
artist applied his great talent, radically transforming them and opening up new paths for further 
development. The early 1920s, in particular, represented “an intermediate age” during which, for a 
short amount of time, artistic and social experimentation coincided. The interdisciplinary nature of 
Rodchenko’s work is documented in the exhibition by his collaboration with other artists, literati, 
intellectuals – such as his friend the poet Vladimir Mayakovski, the filmmaker Dziga Vertov, the 
writers Osip Brik and Sergei Tretyakov – but also by the illustrations for books, magazines, 
advertising posters and propaganda on display. 

Graphic Art and Photomontage 
Rodchenko looked towards the avant-gardes of his age, and from them he drew the principles for 
the development of a wholly new aesthetic. The photomontages and posters he created embraced 
the Cubo-Futuristic collage combining text and photographic images, the simplicity of non-objective 
geometric abstraction, and the Expressionism of avant-garde cinema. These stimuli contributed to 
creating images in which the principles of the different artistic currents allowed for the achievement 
of the utmost communicative efficiency. The advertising or propaganda images conceived by the 
artist continue to arouse awe today, and the expressive forms the artist experimented with are still 
highly topical. 

Photography 
It was his interest in photomontage that led Rodchenko to photography in 1924 and, more 
specifically, to a wholly new idea of photography: an idea that was not sustained by the desire to 
document reality in a detached way, but rather aimed at emphasizing its emotional, dynamic, and vital 
nature. The role of the photographer and of the camera were thus radically reassessed. 
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The new approach experimented by the artist spread rapidly, and it was taken up not just by students 
and fellow artists who shared the same objectives, but even by political and aesthetic adversaries. 
The “Rodchenko method” consisted of an open diagonal composition, by unusual views and angle 
shots, top and bottom views, and the enlargement of details that cast light on industrial elements: 
from series production to the new forms created by technology. 
In the Lugano exhibition, Rodchenko’s new photographic vision is expressed in the group of 
photographs dedicated to the city of Moscow in the first two decades of the twentieth century, to 
architecture, gymnastics and sports parades, and to the products of industry and work, but also to 
the journalist photography that celebrated the accomplishments and activities of Stalin’s regime in 
the 1930s. 
Revealed in the images of the Soviet capital is the longing to emphasize the city’s modernity and 
energy in the wake of the October Revolution; the photographs dedicated to gymnasts and parades 
represent the men and women who embodied the spirit of the new day. Clearly visible in their athletic 
gestures, in the way they synchronize their movements, is a dynamic spirit and a new social cohesion. 
The products of industry are represented so that they accentuate their apparently endless uniformity 
and serial nature, the expression of a new technological era and of new prospects for affluence. 
The pictures dedicated to the construction of the canal between the Baltic Sea and the White Sea, 
though taken with the intention to celebrate a great engineering feat (the photographs were to be 
included in the international journal the “USSR in Construction”), nonetheless reveal the sinister side 
of an enterprise that eventually proved to be limited in terms of use as it was costly in terms of 
human lives. 
The artist’s photographic output is not exhausted in formal expedients. A romantic and utopian spirit 
dictated his aesthetic choices. The artist manifested his faith in the potential for the positive 
transfiguration of the human race and the world. The series of photographs realized in the 1920s 
can be read as the illustrations of a reality and a life that the principles of Constructivism had 
contributed to revolutionizing. 

Spatial Constructions 
The exhibition ends with three Spatial Constructions: aerial sculptures conceived between 1920 and 
1921, among the first expressions of Constructivist aesthetics. These are objects obtained via the 
application of an essential principle of composition; each sculpture is made up of geometric shapes, 
ovals, hexagons, squares, that gradually become smaller, cut out of the same sheet of metal or 
plywood. Such works cast light on a further aspect of Rodchenko’s work, and reflect his efforts to 
apply to art as well the essentialness and repetitiveness of the principles underlying industrial 
production. 

Catalogue 
The exhibition is accompanied by a catalogue (published by Skira) including approximately 250 
images, as well as texts written by the curator Ol’ga Sviblova, the artist’s daughter Varvara 
Rodchenko, his grandson Alexander Lavrentiev, as well as by Rodchenko himself. 
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Biography 
Aleksandr Mikhailovich Rodchenko was born in Saint Petersburg in 1891 to a modest family. From 
1910 to 1914 he attends the art school of Kazan, where his family had moved in 1905. There he 
meets Varvara Stepanova, his future wife and a leading member of the avant-garde. 
In 1915 he makes his first abstract drawings, transforming the linear ornaments of the Art-nouveau 
into geometric compositions executed by compass and ruler. That same year he moves to Moscow 
and continues to study at the Imperial Central Stroganov School of Industrial Art. In 1917 he is 
among the founders of the Union of Artists and Painters and he is also Secretary of the Left 
Federation. From 1918 to 1922 he shows his works in the major Soviet avant-garde exhibitions and 
contributes to developing the principles of Constructivism, a movement that defends the artistic 
application of the principles of construction and logic in technology. 
In 1920 he is awarded a teaching position at the panting department of the Moscow VKHUTEMAS 
(the state founded Higher Art and Technical Studios) and in 1922 he is appointed deputy dean of 
the metalworking faculty and head of all the main departments of VKhUTEMAS. 
In 1923 he begins his activity as a graphic artist and introduces the photomontage technique in 
illustrations for books, journals, advertising posters, and propaganda. In 1924 he becomes active as a 
photographer. From 1921 he interrupts his Constructivist painting and takes up "productivist art" 
(graphic design and advertising, product design, theatre and film sets). His Worker's Club at the 
1925 Paris exhibition wins world-wide recognition. In the 1930s and 1940s he works as a 
photoreporter for newspapers and magazines, designs books and periodicals together with his wife 
Varvara Stepanova. He returns to symbolic figurative painting in 1935 and to abstract free-flow 
painterly motifs in 1940.  
He dies in Moscow in 1956. 
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Information 
Location  
LAC Lugano Arte e Cultura 
Piazza Bernardino Luini 6, 6901 Lugano  

+41 (0)58 866 4230 
info@masilugano.ch 
www.masilugano.ch 

Opening hours 
Tuesday, Wednesday and Sunday: 10:30 a.m. – 6 p.m. 
Thursday, Friday and Saturday: 10:30 a.m. – 8 p.m. 
Closed Mondays 

Special opening: Monday, 28 March 2016, 10:30 a.m. – 6 p.m. 

Admission 
Full: chf 15.- 
AVS/AI discount, over 65, groups, student aged 17-25: chf 10.- 
Free for children under 16, and the first Sunday of the month 

Combined ticket with Palazzo Reali: 
Full: chf 18.- 
AVS/AI discount, over 65, groups, students aged 17-25: chf 12.- 

A single ticket also includes admission to the exhibition “Markus Raetz”. 
The entrance at the permanent collection “New consonances. Works from the Museum’s Collections” 
is free. 

Guided Tours and educational activities 
+41 (0)58 866 4230 
lac.edu@lugano.ch 

Sponsor 
The exhibition is generously supported by Credit Suisse, Partner of the Museo d’arte della Svizzera 
italiana, Lugano 

Press contacts  
LAC Lugano Arte e Cultura  
Ufficio comunicazione 
+41 (0)58 866 4214  
lac.comunicazione@lugano.ch 

Italy 
ddl+ Battage  
Alessandra de Antonellis 
+39 339 3637388 
alessandra.deantonellis@ddlstudio.net  
Margherita Baleni 
+39 347 4452374 
margherita.baleni@battage.net 

The digital documents and images for press use can be downloaded from the following address:  
www.masilugano.ch/press

mailto:margherita.baleni@battage.net
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MASI Lugano 
The Museo d’arte della Svizzera italiana, Lugano represents the arrival point for a deep-seated 
revision of the cultural policies that led to the merging of the Museo Cantonale d’Arte and the Museo 
d’Arte di Lugano in one single institution. The museum has two locations: LAC offers events and 
exhibitions aimed at delving deeper into twentieth-century and contemporary art and its collections, 
while at Palazzo Reali the focus is on the history of the art of this territory, and the valorization of 
specific groups of works in the collections. MASI Lugano’s main partner is Credit Suisse, thus 
confirming the institution’s historical commitment to art in Lugano. 

Current Exhibitions 
Markus Raetz 
LAC, until 1 May 2016 

The collection 
New Consonances. Works from the Museum’s Collections 
LAC, 27 February 2016 - 26 May 2017 
 

Roberto Donetta – Photograph 
Palazzo Reali, until 20 March 2016 (Ala Est) 

 
Future Exhibitions 
Armand Schultess 
Palazzo Reali, 19 March - 19 June 2016  

Che c’è di nuovo? 
A Look at Emergine Art Scene in Ticino 
Palazzo Reali, 19 March - 19 June 2016 

Press Art 
Works from the Annette and Peter Nobel Collection 
LAC, 28 May - 14 August 2016  

Paul Signac 
LAC, 3 September 2016 – 8 January 2017  

Antonio Calderara.  
A Light Without Shadow 
LAC, 1 October 2016 – 22 January 2017 

Marco Scorti 
Manor Award Ticino 2016 
LAC, 19 November 2016 – 05 February 2017  

 


	Aleksandr Rodčenko
	LAC Lugano Arte e Cultura

