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From 11 February to 28 May, the Museo d’arte della Svizzera italiana presents the 
exhibition “Meret Oppenheim, works in conversation. From Max Ernst to Mona Hatoum”, 
dedicated to one of the most famous artists of the twentieth century, shown here alongside 
major exponents of the Dada and Surrealist movements as well figures of importance on 
the contemporary art scene. Curated by Guido Comis, curator of MASI Lugano, and Maria 
Giuseppina Di Monte, director of the Andersen, Manzù and Praz Museums in Rome, as well 
as being an expert on the work of Meret Oppenheim, the exhibition has been also made 
possible thanks to the collaboration with important private collections, and swiss as well 
international public institutions. 

Meret Oppenheim (1913-1985) is one of the most renowned artists of the twentieth century and 
the author of works that have become veritable icons of this past century’s art. The great intrigue her 
work aroused and her personality are also reflected in the life and creations of her friends and fellow 
artists like Man Ray, Marcel Duchamp, Max Ernst, Alberto Giacometti, René Magritte, and many 
others, making her a central figure in the artistic scenario of the 1930s. With approximately one 
hundred works on display, the exhibition dedicated to the artist documents her entire career, from 
her debut in Paris in the early 1930s to her experience with non-figurative art in the 1970s and ‘80s. 
In this exhibition Oppenheim’s works converse with those of major exponents of the Dada and 
Surrealist movement, as well as several established contemporary artists like Robert Gober and 
Mona Hatoum. 

The exhibition 
The exhibition, which is hosted by the Museo d’arte della Svizzera italiana (MASI Lugano) and 
curated by Guido Comis and Maria Giuseppina Di Monte, takes place a stone’s throw away from 
Carona, a hamlet that was dear to the artist, as it was there in her family’s vacation home that she 
found refuge even in the most difficult times of her life. 
The works exhibited reveal the close-knit relationships between Meret and the older and often 
already established artists of that day and age; most importantly, however, they underscore the 
independence of this artist, who was close to Surrealism not because she wished to emulate it, but 
because she saw in Breton’s movement the expression of a sensibility that was similar to her own: “It 
is not I who looked for the Surrealists, it is they who found me”. The exhibition thus releases Meret 
Oppenheim from the image of muse and model that has often unfairly obscured her work in the past. 
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The exhibition is organized around several theme-based sections each of which casts light on a 
different aspect of and moment in the artist’s creative process: from the relationship and intense 
exchange of ideas that, upon arriving in Paris in the 1930s, she entertained with her fellow Dadaists 
and Surrealists, to the abstract compositions of the 1970s. 

The exhibition begins with some of the creations that were the result of the encounter between the 
young and irreverent Meret Oppenheim and the works of her fellow artists Marcel Duchamp, Man 
Ray, Jean Arp, Max Ernst, among others. The display continues with objects like cups, steins, shoes, 
and gloves that, as if animated, manifest the signs of having a life of their own, growing fur or a tail, 
veins and capillaries, or joined in passionate kissing. This is followed by paintings in which the artist 
depicts herself in the guise of fairy-tale or mythological characters: a serpent woman, bird woman, 
stone woman. Also emerging from the paintings is the visceral relationship that connected this artist 
to the earth. Offsetting these compositions are representations of the sky and the stars: premonitory 
visions or creations that suggest eschatological meanings. A section including portraits and self-
portraits of Meret Oppenheim and of her fellow artists gives visitors the chance to see what the 
artists whose works are exhibited looked like, and to appreciate the tendency of the Surrealists to 
call into play their own faces and identities by way of disguises or interventions on the portraits 
themselves. Adjacent to this section is one dedicated to the fantastic faces and masks created by 
Meret and the other artists in her group. These include sculptures, paintings, but also masks 
conceived on the occasion of the famous Carnivals of Berne and Basel, objects purpose was to 
conceal as much as it was to reveal the hidden traits of the person wearing them. 
Also on display are the works of several established contemporary artists – Robert Gober, Mona 
Hatoum, Birgit Jürgenssen – whose works have been inspired by or refer indirectly to the creations 
of the Swiss artist. Visitors will be able to appreciate the influence that Meret Oppenheim’s 
inventions had on the generations of artists in the second half of the twentieth century. 

The catalogue 
An accompanying exhibition catalogue will be published in English and Italian editions (Skira 
publishing house) with images of all the works showcased, contributions by the curators and experts 
on Meret Oppenheim’s work: Martina Corgnati, Bice Curiger, Heike Eipeldauer, Josef Helfenstein, 
Daniel Spanke and texts of Lisa Wenger, Dominique and Christoph Bürgi. 

Educational activities 
In addition to the free guided tours that routinely take place on Sundays at 3 p.m., numerous cultural 
activities have been organized for the duration of the exhibition aimed at enhancing the public’s 
enjoyment and turning the visit into an even richer emotional experience. The calendar of events can 
be viewed at www.edu.luganolac.ch. 

Exhibition Program 2017  
During the first half of the year, in addition to the homage to Meret Oppenheim, MASI Lugano will 
showcase the recent and unpublished works by the English artist Craigie Horsfield as part of a 
project realized in collaboration with the artist himself and the Centraal Museum Utrecht (12 March – 
2 July 2017), as well as the artistic explorations of two undisputed protagonists of post-war Italian 
art, Alighiero Boetti and Salvo (9 April – 27 August 2017). While the latter exhibition is being held, 
Spazio -1. Collezione Giancarlo e Danna Olgiati will host an exhibition whose aim is to document the 
artistic scene in Turin in the 1960s and 1970s (9 April – 23 July 2017). 
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MASI Lugano 

The Museo d’arte della Svizzera italiana, Lugano represents the arrival point for a deep-seated 
revision of the cultural policies that led to the merging of the Museo Cantonale d’Arte and the Museo 
d’Arte di Lugano in one single institution. The museum has two locations: LAC offers events and 
exhibitions aimed at delving deeper into twentieth-century and contemporary art and its collections, 
while at Palazzo Reali the focus is on the history of the art of this territory, and the valorization of 
specific groups of works in the collections. MASI Lugano’s main partner is Credit Suisse, thus 
confirming the institution’s historical commitment to art in Lugano. 

Current Exhibition 
The collection 
New Consonances. Works from the Museum’s Collections 
LAC, until 12.02.2017 

Future Exhibitions 
Craigie Horsfield 
Of the Deep Present 
LAC, 11 March – 02 July 2017 

Boetti – Salvo 
“Vivere lavorando giocando” 
LAC, 09 April – 27 August 2017 

At the same time: 
Torino 1966-1973 
Spazio -1. Collezione Giancarlo e Danna Olgiati, 09 April – 23 July 2017 
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Information  

Location  
LAC Lugano Arte e Cultura  
Piazza Bernardino Luini 6, 6901 Lugano  
+41 (0)58 866 4230  
info@masilugano.ch  
www.masilugano.ch  

Opening hours  
Tuesday - Sunday: 10:00 a.m. – 6 p.m.  
Thursday until 8 p.m.  
Closed Mondays  

Admission  
The collection 
Free  

Temporary exhibitions 
Full: chf 15.-  
Reduced admission: chf 10.- (AVS/AI discount, over 65, groups, student aged 17-25)  
Free for children under 16, and the first Sunday of the month  

Guided Tours and educational activities  
+41 (0)58 866 4230 
lac.edu@lugano.ch 

With the support of 

 

Technical Sponsor of the exhibition 
Magazzini Generali con Punto Franco SA 

Press contacts 

LAC Lugano Arte e Cultura 
Ufficio comunicazione 
+41 (0)58 866 4214 
lac.comunicazione@lugano.ch 

Press Kit and images: the digital documents and images for press use can be downloaded from the 
following address www.masilugano.ch/press 


