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The Museo d’arte della Svizzera italiana continues its reflection on some of the figures 
and movements that influenced the history of contemporary art by presenting, from 
April to 27 August 2017, the exhibition “Boetti/Salvo. Vivere lavorando giocando”. The 
aim of the exhibition is to analyse the intellectual relationship and friendship that took 
place between Alighiero Boetti and Salvo in the late 1960s in Turin. A related event will 
be held at Spazio –1, entitled “Torino 1966–1973”, documenting the vital artistic 
context of the Arte Povera movement in which the two artists were active. 

Alighiero Boetti (1940–1994) and Salvo (1947–2015), two of the most original figures on the 
Italian artistic scene in the second half of the twentieth century, began their activity in the late 
1960s in Turin, a city that was characterized by strong intellectual ferment at the time. Indeed, 
that was where they shared a studio at Corso Principe Oddone 88 from 1969 to 1971. The 
subtitle of the exhibition, “Vivere lavorando giocando” (“Living Working Playing”), is a quotation 
from Salvo himself who, in May 2011, used these three words to describe his relationship with 
Alighiero during a study day devoted to Boetti’s work. The aim of this exhibition in Lugano is to 
provide a visual form to this intense existential adventure in which “playing” with art was a 
rigorous, victorious, and indispensable activity. 

The exhibition 
“Boetti/Salvo. Vivere lavorando giocando” showcases about 150 works, including international 
loans from the Archivio Alighiero Boetti in Rome, the Archivio Salvo in Turin, as well as from 
museums and galleries and private collections. 

The first part of the exhibition focuses on the dialogue and the exchange of a conceptual 
nature between the two artists from the late 1960s to the early ‘70s. It was a period when they 
spent a great deal of their time surrounded by the general climate of renewal in the Turin of the 
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Arte Povera movements, enlivened in those days by vital and innovative spaces like the 
Sperone, Notizie and Christian Stein galleries. In that period Boetti was drawn to a constant 
reformulation of his identity as an artist: the idea of authorship, of the mise-en-scène of the 
subject in its doubling, multiplying, or becoming lost was obsessively present in his research. In 
parellel, time as both the object of reflection and an active creative force became a reason for 
ongoing challenge and confrontation. During the same period, Boetti was drawn to the “order 
and disorder” of the phenomena of reality, which he explored as he searched for a system of 
rules, regulations, criteria that, when applied to words and images, would lead to the 
configuration of the work of art on two-dimensional spaces. For Salvo the years between 1969 
and the early 1970s represent the moment when his identity was affirmed and he assumed his 
I as the subject of self-reference and celebration via a process of self-historicization laced with 
irony. Until about 1972, photographic works of a conceptual nature alternated with gravestones 
and embroidery characterized by the inscriptions of words and phrases. Around 1973, Salvo, 
who was known for his prodigious memory and encyclopaedic knowledge, veered towards 
figurative painting steeped in references to art history, a rather unusual choice in a season 
when Conceptualism was dominant. Both Boetti and Salvo pondered—albeit with different 
meanings—the representation of the Self, their identity as individuals and as artists, while 
constantly keeping their gaze trained on the complexity of reality (Boetti) and the mystery of art 
(Salvo). The first sections of the exhibition are organized according to five themes:  “The Image 
of the Self”, “Creating Phrases”, “Tautologies”, “Thinking about Time” and “Maps”, in which the 
works of the two artists converse directly. 

The second part of the exhibition, entitled “The Infinite Variety of Everything”, instead focuses 
on developments subsequent to the two artists’ respective research, which by that time they 
were carrying out in a completely independent way. This part of the exhibition takes into 
account the gradual distance that was created between the two artists. Starting in 1972, the 
year Boetti moved to Rome, while the two artists commonly continued to work on themes such 
as identity, the journey, and death, it was the very conception of the two-dimensional surface 
and painting that separated them once and for all. From the mid-1970s, Salvo devoted himself 
entirely to painting, while Boetti grew involved in the practice of proliferation and proxy, that is 
to say, assigning to assistants, collaborators, and artisans, at time unbeknownst to him, the 
creation of the works themselves, often conceived in a series, in cycles, or in variants. Both 
artists paved the way for a multiplicity of languages and techniques, making a fundamental 
contribution to the Conceptualism of the 1960s and ‘70s. Boetti and Salvo continue to be 
figures of reference for the new generations of Post-Conceptual artists in the twenty-first 
century. 

Agata Boetti of the Archivio Alighiero Boetti, and Norma Mangione with Cristina Tuarivoli of the 
Archivio Salvo, have played a crucial role in the preparation of this exhibition. The precious 
information and materials, often hitherto unpublished, generously made available have been of 
essential value to the success of this exhibition project. 

Torino 1966–1973 (Spazio -1, 9 April–23 July 2017) 
With the aim of reconstructing the intense artistic and cultural scenario in which Boetti and 
Salvo ventured down their respective paths, Spazio -1 is hosting an exhibition whose aim is to 
document the artistic climate in Turin between the 1960s and ‘70s. This was a period of great 
expressive vibrancy, characterized, from 1967 onwards, by the development of the Art Povera 
movement inspired by the critic Germano Celant. Selected works by Giovanni Anselmo, 
Pierpaolo Calzolari, Luciano Fabro, Piero Gilardi, Aldo Mondino, Mario Merz, Marisa Merz, Giulio 
Paolini, Giuseppe Penone, Gianni Piacentino, Michelangelo Pistoletto, Emilio Prini and Gilberto 
Zorio, as well as by Alighiero Boetti and Salvo, bear witness to the most significant output of 
that time, as well as to the lively intellectual climate that flourished in Turin in those years. 
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The approximately 30 carefully selected works on display are from the Collezione Giancarlo e 
Danna Olgiati, as well as from long-term loans at MASI, and temporary loans from museums 
and private collectors. 

The catalogue 
The exhibitions “Boetti/Salvo. Vivere lavorando giocando” and “Torino 1966–1973” are 
accompanied by a bilingual Italian/English catalogue, filled with colour images of all the works 
exhibited and many photographs that have never been seen before. The catalogue contains 
essays by Bettina Della Casa, Francesco Guzzetti, Giorgio Verzotti, as well as the words of the 
artists’ fellow artists and friends from that period. 
Casagrande Edizioni, Bellinzona. Price chf 64.-; special exhibition price chf 54.-. 

Educational activities 
In addition to the guided tours free of charge that will take place every Sunday at 3 p.m. for both 
“Boetti/Salvo” and “Torino 1966–1973”, for the entire duration of the exhibition cultural activities will 
be offered aimed at helping visitors to appreciate these events and make sure their visit is an 
enriching and exciting experience. 
See www.edu.luganolac.ch for the schedule of events. 

Exhibition Programme 
MASI Lugano will hold three exhibitions in the spring. In addition to “Boetti/Salvo. Vivere lavorando 
giocando”, until 28 May the museum will continue to pay tribute to Meret Oppenheim, one of the 
most celebrated artists of the twentieth century, with the exhibition entitled “Meret Oppenheim. 
Works in dialogue from Max Ernst to Mona Hatoum”. Included in the exhibition are works by major 
exponents of the Dada and Surrealist movement as well as by world-class figures from the 
contemporary art scene. Further, the retrospective “Craigie Horsfield. Of the Deep Present” 
dedicated to the great English photographer, organized jointly with the Centraal Museum in Utrecht, 
and for which the artist has created a special project based on a method of execution honed over 
the course of the years, continues through 2 July. 
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Information  

Boetti/Salvo. “Vivere lavorando giocando” 
LAC Lugano Arte e Cultura  
Piazza Bernardino Luini 6, 6901 Lugano  

+41 (0)58 866 4230  
info@masilugano.ch  
www.masilugano.ch  

Opening hours  
Tuesday - Sunday: 10:00 a.m. – 6 p.m.  
Thursdays until 8 p.m.  
Closed Mondays  

Special openings: 17.04, 01.05 and 05.06.2017 

Admission  
Full: chf 15.-  
Reduced admission: chf 10.- (AVS/AI discount, over 65, groups, student aged 17-25)  
Free for children under 16, and the first Sunday of the month  

The access to the selected works from the permanent collection is free. 

Turin 1966-1973 
Spazio –1. Collezione Giancarlo e Danna Olgiati 
Lungolago Riva Caccia 1, 6901 Lugano 

+41 (0) 58 866 42 30 (Mon – Fri) 
info.menouno@lugano.ch 
www.collezioneolgiati.ch  

Opening hours  
Friday - Sunday: 10:00 a.m. – 6 p.m.  

Special openings: 17.04, 01.05 and 05.06.2017 

Admission 
Free 

Educational activities  
+41 (0)58 866 4230 
lac.edu@lugano.ch 
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Main Partner MASI Lugano 

 

Technical Sponsor of the exhibition 

Magazzini Generali con Punto Franco SA 

Fattoria Montellori, Fucecchio 

Press contacts 

LAC Lugano Arte e Cultura 
Ufficio comunicazione 
+41 (0)58 866 4214 
lac.comunicazione@lugano.ch 

Press kit and images: the digital documents and images for press use can be downloaded from the 
following address www.masilugano.ch/press 
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MASI Lugano 

The Museo d’arte della Svizzera italiana, Lugano represents the arrival point for a deep-seated 
revision of the cultural policies that led to the merging of the Museo Cantonale d’Arte and the Museo 
d’Arte di Lugano in one single institution. The museum has two locations: LAC offers events and 
exhibitions aimed at delving deeper into twentieth-century and contemporary art and its collections, 
while at Palazzo Reali the focus is on the history of the art of this territory, and the valorization of 
specific groups of works in the collections. MASI Lugano’s main partner is Credit Suisse, thus 
confirming the institution’s historical commitment to art in Lugano. 

Current Exhibition 
Meret Oppenheim 
Works in dialogue from Max Ernst to Mona Hatoum 
LAC, until 28.05.2017 

Craigie Horsfield 
Of the Deep Present 
LAC, until 02.07.2017 

Future Exhibitions 
The collection 
LAC, 25.06 – 27.08.2017  

Wolfgang Laib 
LAC, 27.08.2017 – 07.01.2018 

On the way of the illumination 
The Myth of the India in Western Culture 1808–2017 
LAC, 24.09.2017 – 21.01.2018 


